	CALS Pompeii Script

A Christian in Pompeii

For those who lived at the foot of Mount Vesuvius the end of the world came on August 24th AD79.

Pliny a Roman historian, and eye witness of the eruption, has told us that “men lifted up their hands to the gods, but a great number believed that there were no more gods and that this night was the world’s last eternal one.”
“Darkness thinned and dispersed like smoke or cloud. Then the sun came and shone out. We were terrified to see everything changed, buried deep in ashes”. Yet Pompei one of the cities which died that day lives again, resurrected by the spade and exposed to our view in vivid detail by the painstaking process of modern excavation.

Nowhere else in the world can one find such a tourist attraction; a museum of 1st Century Roman life; an archeologist’s paradise, all in one. The ruins are visited by over one and a half million tourists every year, from all over the world, who often get only a fleeting glimpse of life as it was in the beginning of the Christian Era. Others with perhaps more time to spare, or even a more vivid imagination may be able to clothe the bare stones with something of the glory of the past. For the more sensitive the greatest impact is made by sight of the skillfully made plaster casts of the impressions [of bodies] left in the volcanic dust.

For students of history and architecture the city provides an almost first hand experience of first century life. All this has been made possible by the diligent work of the archeologist, who has laboured to excavate, to reconstruct and to evaluate what has been found beneath the ash.

The 18 foot layer of volcanic ash which buried the city has take over 200 years of excavation to uncover. Even so only three fifths of the city have as yet been exposed to view. Where else then but Pompei would I as a Latin teacher go to find material to enrich my background knowledge. But I was quite unprepared for the impression that was to be made upon me, for I have come to the world in which the Gospel was first preached, to be no longer a schoolmaster back in the First Century but I was now a Christian in Pompeii.

A Christian in Pompeii

Narrated by Alfred Nicholls

I was made immediately aware, as the apostle Paul was in Athens, how full of idols the city was. In this temple men worshipped the work of their own hands. For in Apollo, this image made to look like mortal man, the Pompeiians in effect worshipped art and music of their own making.

But why was Paul so greatly upset with the idolatry of the ancient world?

To find the answer in went to the temple of Jupiter, the chief god.

The temple of Jupiter dominated the forum on the northern side. Over the years the feet of the worshippers have worn down the hard volcanic stone of the steps. The head of the god is visible between the pillars of the ruined shrine. Although he is always portrayed as a benign old gentleman, the legends represent Jupiter as a seducer, an adulterer, and a murderer. For example, the infant Hercules with his prodigious strength has aroused the suspicions of his presumed father [ ]. But his mother [ ] knows the guilty secret of her adulterous union with the chief god [Jupiter]. This is an excellent illustration of the truth of what Paul wrote to the Romans: “So God has given those people over to do… Amen”! (Rom.1:24-25) 

(差一段，大概在第八分钟处)
This base relief of a sacrifice to the Emperor Vespasian on the front of his altar, brings vividly to life the experience of the apostle, when the priest at Lystra wanted to sacrifice a bull to him, because he had healed a man in the name of Jesus Christ. “We are here” he said “to preach unto you Good News to turn you away from these worthless things to serve the Living God” (Acts14:15). Those who like the Thessalonians believed his words “turned to god from idols to serve the living and true God and await the return of his Son from heaven” (1Thess.1:9-10). 

Leaving the three temples we are back once more in the forum, the busy hub of civic activity.

At the southern end one passes from the law courts to the council offices. From this office the streets, fountains, and other public works were administered by the Aediles. The main streets in Pompeii were wide and carried two-way traffic, wheras the rule was one-way only in these narrow streets with raised pavement. But broad or narrow they had frequent pedestrian crossings, elevated [stepping-stones] to enable the passer-by to avoid the filth left by the horse-drawn traffic.

A gutter system carried away from the city both rainwater and sewage. The Aediles could take great pride in the water system of the city; channeled from the underground springs of Vesuvius the water was parted three ways inside this water tower – to serve the separate regions of the city. Scattered throughout the city were innumerable fountains, all bearing some artistic ornament, a theatrical mask, or the head of a god.

The fountains brought the domestic water supply to the local residents, and welcome refreshment to the passer-by.

In the Spring of AD79 election fever swept the city, and the walls were plastered with notices inviting support for worthy men:

VOTE FOR POPIDIUS RUFUS AS AEDILE!

standing [for election] as Aediles, or as Duovirs – the joint mayors of the town.

VOTE M. HOLCONIUS PRISCUS AND C. GAIUS RUFUS AS DUOVIRS!

Besides the official writings on the wall there were others. Some harmless:

I’M IN A HURRY. GOODBYE MY SWEET. KEEP LOVING ME.

Others vulgar and obscene, 

EUTYCHIS, A GREEK GIRL FOR 2 COPPER [COINS] SHE IS ALL THAT COULD BE DESIRED!

illustrating with full force the Lord [Jesus’] words “from a persons heart come the evil ideas which lead him to do immoral things” (Mark 7:21)

Nowhere is that in which the human heart takes its pleasure more clearly seen than in the theatre. Of the two theatres in Pompeii the larger could accommodate several thousands spectators in comfort beneath the awning. The entrance to the lower seats is through the wings, where we mingle with actors and musicians awaiting their cue. 

With the aid of his attendant an actor struggles into his costume.

Some of his colleagues look on, while the flute player rehearses his introduction.

The producer makes a final check to see that is ready for the [raising of the] curtain.

At the last moment the actors don the heavy masks which offer a clue to the characters they will portray. The pale faced mask is the tragic character. The bearded one a blasphemous buffoon. In fact the whole play will be a blasphemous farce.

In which the things the Lord [Jesus] said would defile: deceit indecency jealousy slander pride and folly (Mark 7:22) are brought to life on the stage. In short a portrayal of all those things the Scriptures say bring down the judgment of God upon men. 

Modern, uncensored, entertainments on stage and screen make it only too plain that the human heart has not changed at all, and merits the judgments of God. Behind the theatre the great gladiatorial barracks represented another aspect of Roman life. Here the troops of gladiators hired for the shows in the ampitheatre lived and trained until the day of the eagerly awaited spectacle. On the eve [the night before] crowds assembled around this open air dining room watching the gladiators at their evening meal, assessing their ‘form’, and laying their bets for the morrow. 

At the appointed hour, in their ceremonial armour the combatants marched in procession to the ampitheatre.

Passing down the gloomy tunnel they emerge into the blinding light of day.

In imagination we take our places as to the blare of trumpets the gladiators march around the arena to greet the presiding magistrates: “We who are about to die salute you!”
What did it cost in terms of violence and blood to make a Roman holiday?

The corpses of those whose fight was over were dragged, a butchers hook through their ankle, through the only exit left for them. In some events as many as 36 pairs of men would fight together and 36 men could die. In the very last event of all there was no reprieve for the losers. For at noon day the scenes of carnage reached their climax. 

Against the background of his persecutions, the apostle Paul could say of the violent world to which he preached: “It seems to me that God has given the very last place to us apostles like men condemned..” (1Co4:9)
（差一句，大概在第十七分钟处）
As I left the ampitheatre I was forcibly struck with the parallels with this modern age of violence. In the heart of the terrorist, the mugger, or even of the football fan, violence finds its full expression. Along the high street where the spectators had followed the gladiators to the ampitheatre, the shopkeepers had a profitable day. The local delicacy, famed fare and wide, was a fish pickle, sold from jars set into [holes in] the counter. Made from fermented entrails of fish, “garum” as it was called, would tickle the ancient Roman palate, if not ours. You could wash it down either with warm spiced wine from the heated counter in the thermopodium, or refresh yourselves with a cool draft of the famous wine from the slopes of Vesuvius.

Many a gambler, under its potent influence, had to be ejected from the gaming tables by the innkeeper. Then as now bread was the staple diet. The bakery was usually also a mill. The corn was ground in this mill, made into dough, and placed in this oven. With the profits from his chain of bakeries Pachius Proculus was able to adorn his house with rich mosaics. Entering the house [a Latin inscription] “CAVE CANEM”, “beware of the dog!”. In the cool of the evening Pachius and his wife could sit side by side in their garden court. But was her heart set upon her jewels? And his upon greater profits? Their hearts were where their treasure was. That treasure was laid up not in heaven (see Matt6:21-22), but with the banker of Pompeii, Lupius Caicilius Jucundus who could keep the wealth entrusted to him but could not keep his own soul when the ashes fell. 

Falling upon hard times, Julia Felix had turned her luxurious home into a grand hotel. Beyond the ornamental fishponds was a Turkish bath suite, and on the left the main dining room. This development of the property was a far cry from the original small restaurant on the street. There was now an excellent cuisines and all mod[ern] con[venience]s. While the slaves prepared the evening meal the guests could walk in the colonnade outside the dining room, which was kept cool by a little cascade down the rear wall. For the formal meal the diners dressed carefully, the ladies paying special attention to their hairstyle.

The guests meet in the small atrium, before reclining at their places round the table set between them.

After the hors d’oeuvres, the main course. Pompeii being near the sea, sea food was abundant. Fresh fish could be ordered straight from the garden pool. The meal ended with desert, usually fruit, sometimes of the most exotic kind.

Of the kind of behaviour that followed the apostle Peter warned the Christians: “You have spent enough time in the past doing what the heathen your lives were spent …idols”(1Peter 4:3) 

The mosaic on the floor is an invitation to ‘live it up’, or as Paul wrote “If there is no resurrection, then [as the saying goes] let us eat and drink for tomorrow we shall die”. (1Co.15:32)

It is clear that death reigns where lust rules; which was wherever Venus was adored in Pompeii. Venus has given her name [in English] to venereal disease. Represented in pictures and in statuettes she was the sex symbol throughout the ancient world, and the 28 brothels in Pompeii were in effect shrines to her worship.

Page after page of the New Testament warns the disciples against sexual immorality. For the Pompeiians the serpent on the brothel wall was the symbol of healing from diseases. For the Christian however the serpent means the exact opposite: the enticement to sin. “O death where is thy sting; the sting of death is sin” (1Co15:55a 56a). The serpent motif appears in many forms. On this shrine to domestic happiness the serpent represented the life of the family. Though in ignorance they proclaimed themselves to be in scriptural language “the seed of the serpent” (Gen.3:15) “the children of wickedness” (2Sam7:10), and darkness.

Though the house still seemed full of life and light, a monument to man’s device I was oppressed by the knowledge of what it represented.

The mythological subjects of the paintings are a vivid reminder of Romans chapter 1. They speak of the perversion even the bestiality of men and women. Here the craftsman Daedalus has fashioned an instrument for to pacify his lusts, and the offspring will be a monster. For all the filthiness and corruption of their minds, the Pompeiians paid great attention to the cleanliness of the body. The [public] bath paid an important part in the day of the cultured classes. Patrons of the baths, after exercise in the open courtyard enlisted the services of the masseur. After treatment the masseur would remove the olive oil and sweat with a strigel or flesh-scraper. In the eyes of many people, Paul said, he was regarded as the “filth of the world and offscouring of all things.” (1Co.4:13) 

Entering the main baths the bathers left their clothes in the locker space in the lukewarm room. They then passed into the scalding heat of the Caldarium, a kind of Turkish bath. Here they could cool their hands and faces in the alabaster basin at the end. Then out into the circular Frigidarium, for the final invigorating cold plunge. There were other places of cleansing too. The many laundries where clothes were made fresh and new. The very word for immersing into water became the New Testament word baptism.

By this treatment soiled clothes came out clean and white.

So after his baptism the believer had put on Christ.

“By our baptism then we were buried with him and shared his death. In order that just as Christ was raised from death by the glorious power of the Father so also we might walk in newness of life.”  (Romans 6:4)

But God promises much more than this.

Walk in newness of life now and there is hope of eternal life to come in the resurrection of the dead when Christ comes again. And so for all Pompeiians the end of the world came. It was not only the eruption which took them all away. Countless more had been carried one by one to the house of death. They could never banish the fear of death. And the sense of hopelessness.

The pitiful cry so well expressed by the poet Catullus echoed throughout the pagan world “Forever and forever my brother, hail! And farewell!”
But need it have been forever?

A message of hope was proclaimed only fifteen miles here, when Paul landed in Puteoli (Acts 28:13).

He called men to repentance.

To exchange self-satisfaction for obedience to God.
He called them to be baptised into Christ.

It was the gospel of salvation from judgement to come.

And from eternal death.

Do we suppose that the Pompeiians killed in the disaster were worse than any other people living then? Christ would answer this as he did his disciples: “No indeed unless you repent you shall also likewise perish” (Luke 13:3,5) 

Like any other town of the world today modern Pompeii is as pagan as any ancient city. Its people do not listen to the gospel call to turn to God from idols, but set their heart on all manner of created things. And are preoccupied with buying and selling, and getting gain. Even when actually not engaged in immorality, violence or blasphemous conduct, they take the opportunity to enjoy it all second-hand, on stage on screen or in the breath. Surely we can hear the echo of that old cry “Let us eat and drink for tomorrow we die”.

What does God say that there will be on the morrow. Is there a Pompeii like disaster threatening our world today? Is there once more “wrath to come”? (Matt.3:7). Comparing his second coming to the disaster of Sodom and Gomorrah Christ said “Everybody kept on eating and drinking buying selling planting building. But on the day Lot left Sodom fire and sulphur reigned down from heaven and killed them all. This is how it will be on the day when the Son of Man is revealed” (Luke 17:28-30)

“The Day of the Lord will come like a thief” (1Thess5:2, 2Peter3:10) as surely and as unexpectedly as Vesuvius burst open in AD79.

If you can pray “Thy Kingdom come, thy will be done, on earth as it is in heaven” and mean it. If you have been baptised into Christ for forgiveness of your sins and changed your way of life you will be delivered from the wrath to come. 

As the apostle Peter says “In keeping with his promise, we are looking forward to a new heavens and a new earth, a home of righteousness. So then dear friends since you look for these things, make every effort that you be found by him in peace, without spot and blameless. And remember that the patience of our Lord means salvation.” (2Peter3:13-15a)

With such a hope before us wouldn’t we be foolish to ignore the message of the Bible?

CALS Productions.
	CALS庞贝城手稿
在庞贝城的一位基督徒
对于曾经生活在维苏威火山下的人来说，世界的末日就在公元79年的8月24日。
罗马历史学家普林尼，亲眼目睹了火山爆发，他告诉我们：“人们举起双手呼求神明，但很多人相信神明已经不复存在了，那晚是世界永远的末日。”
“黑暗就像烟雾或云层一样变淡、消散。然后太阳升起，照射出光芒。我们惊恐万状地发现一切都变了，都被埋葬在灰烬里。”然而，当时灭亡的城市之一庞贝现又复生了，它在挥动的铁锹下复活，通过现代出土文物艰辛的历程，又生动地展现在我们的眼前。
我们无法在世界别处找到这样的一个地方，它集旅游名胜、一世纪罗马生活博物馆和考古学家的天堂三者一身。每年参观废墟的游客超过150万，他们来自世界各地，通常只求一睹当时的生活状况，因为那时是基督教时代的开始。其他人可能有更多的闲暇时间，他们甚至可以更生动地想象出，在那些光秃秃的石头下曾经有过的辉煌。印象最深刻的是根据在火山灰中残留［身体的］遗骸制作出来的精巧石膏塑像。
对于历史学和建筑学专业的学生来说，这座城市几乎可以提供公元一世纪生活的第一手体验。考古学家的辛勤工作才使这一切成为可能，他们小心翼翼地发掘、重建，评估在灰烬下发现的东西。
埋葬这座城市的火山灰厚达18英尺，需要200年的发掘才能揭开。即便如此，现在该城市已有五分之三的地方能重见阳光。除了庞贝，作为一名拉丁语的老师，我能去别的地方丰富我的背景知识吗？但我对自己的印象毫无防备,因为我已经来到最早传福音的世界,不是作为公元一世纪的校长，而是作为在庞贝城的一名基督徒了。
在庞贝的一位基督徒
讲述者：阿尔佛雷德.尼克尔
我马上就能体会到，使徒保罗生活在雅典时,这座城市充满偶像。寺庙里的人崇拜他们自己做出来的工艺品。因为在阿波罗，塑像的制作看上去像凡人,事实上庞贝人崇拜他们自己创造出来的艺术与音乐。
但保罗为何对古代世界的偶像崇拜感到难过呢?
为找到答案，让我们亲临供奉当地的主神的庙宇-宙斯神庙。
宙斯庙位于北部的古罗马城镇广场。多年来，崇拜者的脚步已踏破火山岩坚硬的台阶。在荒废了的神殿柱子之间可以看见宙斯的头。虽然他始终被描述成一位仁慈的老人,但传说提出异议，认为宙斯是一位勾引者、奸夫和凶手。例如，他可能就是力大无比的婴儿大力神赫拉克勒斯Hercules的父亲。但他的母亲知道自己与主神[宙斯]通奸的罪恶秘密。这就绝好地印证了保罗写给罗马弟兄的事实:“所以，神任凭他们逞着心里的情欲行污秽的事,以致彼此玷污自己的身体。他们将神的真实变为虚谎，去敬拜侍奉受造之物不敬奉那造物的主。主乃是可称颂的，直到永远，阿们！”(罗马书1:24-25)
向祭坛前的维斯帕西安大帝献祭的场景,让我们生动地回忆起使徒保罗的一段经历,他以耶稣基督的名治好了一个生来是瘸腿的病人，路司得的一位祭司以为他是神，要为他献上一头公牛。保罗回答说：“我们传福音给你们，是叫你们离弃这些虚妄，归向那创造天、地、海、和其中万物的永生神”(使徒行传14:15)。有些例如帖撒罗尼亚人，相信他了的话：他们“离弃偶像，归向神，要服侍那又真又活的神，等候他儿子从天降临”(帖撒罗尼亚前书1:9-10)。
离开三座庙我们又回到古罗马城镇的广场，市民活动的繁忙中心。
在南端有委员会机关的法庭。从该机关开始，所有的街道、喷泉和公共设施都由市政官员管理。庞贝的主要街道宽敞，实行双向交通,而凸起的人行道狭隘的街道上只能单向行走。但无论宽道还是窄道，都常有步行者交叉横道,凸出地面[步行石阶]，使行人能够避免马车留下的污秽。
一套排污系统分离城市的雨水和污水。行政厅肯定为城市的排水系统感到自豪；水道引自维苏威火山的地下泉，水塔里的水分成三路–供给城市的不同地区。无数的喷泉遍布城市,所有的喷泉都装饰有艺术品、戏剧面罩或神头。
这些喷泉将生活用水供应给当地的居民,把爽快送给行人。
公元79的春天，一场选举热席卷这座城市,墙上都粘贴了广告请大家支持值得当选的人士:
请选举POPIDIUSRUFUS为行政官!

请支持某人选举行政官，或某某镇镇长！
选举HOLCONIUSPRISCUS和C.GAIUSRUFUS为担任某种职务！
墙上除了官方笔迹外还有其它乱写的痕迹。有些是无害的:
我很匆忙。再见，亲爱的。一直爱我。
有些话很庸俗、淫秽：
EUTYCHIS,一位希腊女孩，仅需2个铜板，她是大家所渴望得到的!
这就完全面印证了主耶稣的话“因为从里面，就是从人心里，发出恶念、苟合”(马可福音7:21)
在剧院里人心最能得到快乐。庞贝有两家剧院，大的一家能容纳数千观众，座在遮阳篷下非常舒服。低排的入口处要经过侧面,我们与等待演出的演员和音乐家混杂在一起。
在服务员的帮助下，演员进行装束。
一些同事在观看,乐队选手则在排演。
制作人在作最后的检查，看看是否准备好升起大幕。
最后一刻演员穿戴上笨重的面罩，面罩能说明他们将扮演的角色。灰色的面罩为悲剧角色。留有胡须的面罩为亵渎神明的小丑。事实上，整个戏剧是一部亵渎的闹剧。
主[耶稣]说这些事情能够污秽人：偷盗、凶杀、奸淫、贪婪、邪恶、诡诈、淫荡、嫉妒、诽谤、骄傲和狂妄(马可福音7:22)它们活灵活现地展示在舞台上。简短地说，这部剧描绘了圣经里所说的所有这些事情，神的审判临到百姓的头上。
舞台和屏幕上的现代娱乐表演清楚地说明人心完全没有改变,应得神的审判。在剧院后面的格斗场展现了罗马生活的另一方面。一队队为在格斗场表演而招募来的格斗士就在这里生活与训练，直到他们出现在急切等待的观众眼前的那一日。傍晚[前夕]众人聚集在这露天的大排档，在晚餐的时候观看格斗士,评价他们的“体形”，为第二天比赛下注。
在预定的时刻,战士们穿着正式的盔甲，排着队伍步入格斗场。
穿过阴沉的隧道，他们出现在令人眼花缭乱的灯光下。
我们可以想象一下，格斗士们高奏喇叭行走在竞技场，问候主持官员的情景:“准备战死的我们向您致敬!”
以暴力和鲜血营造的罗马节日付出了多大的代价啊?
一名屠夫用钩子钩住他们的踝部把打死的尸体拖出场,经过留给他们的惟一出口。有时多达36对格斗士参赛，这36人都有可能死亡。最后，所有的战败者的死刑决不会缓期执行。中午大屠杀的场面到达高潮。
面对受迫害的背景,使徒保罗这样评说他传教时的暴力世界:“我想神把我们使徒明明列在末后，好像定死罪的囚犯，因为我们成了一台戏，给世人和天使观看。”(哥林多前书4:9)。
离开格斗场，我竭力对照现代的暴力时代。在恐怖分子、路贼，甚至足球流氓的心里,暴力是可以完全表达自己的方式。在观众尾随格斗士进入格斗场的大街，店主们迎来有利可图的一天。当地的美味远近闻名，它是一种腌鱼，放在柜台的罐里出售。用发酵的鱼内脏做成,称作“鱼酱”,即使没有激发我们的食欲，也会激发古罗马人的食欲。你既可从thermopodium的加热柜台里要来温暖的五香酒，或者在维苏威火山坡的酒店里要来凉爽的名酒，使自己精神抖擞。
许多赌徒在酒力的作用下被旅馆主人逐出赌桌。当时和现在一样，面包是主食。面包店通常也是磨房。玉米在磨房里粉碎，做成生面团，放在烘箱里。有了连锁面包店的利润，Pachius Proculus能把他的房子镶嵌上各种图案。进屋可见拉丁语题提示：“当心狗!”。在凉爽的夜晚，Pachius和他的妻子肩并肩坐在花园里。但她的心放在珠宝上吗?他的心放在更大的利益上吗?他们的财宝在哪里，他们的心也在哪里。但是他们的财富不是天上的(见马太福音6:21-22)。庞贝的银行家Lupius Caicilius Jucundus掌管着人们托付给他的财富，当灰烬落下时却不能保住自己的生命。
遇到艰难时期,Julia Felix只得把他奢侈的家变成了一家豪华的旅店。装饰一新的鱼池后面是一家土耳其浴室套间,左边是主餐厅。他的财产发展最初源于街道上的小餐馆。现在有出色的厨房烹调技术和一切现代化的便利设施。仆人准备晚餐，客人在餐厅外面的走廊上散步，后墙下的瀑布使餐厅吹来阵阵凉风。出席正餐，用餐者穿着整齐，女士们特别注意她们的发型。
客人在小型的中庭相聚，然后在他们中间放一张饭桌，围着桌座下。
先上冷盘，然后上主菜。庞贝近海，海产品丰富多样。可以直接从花园的鱼池里订购活鱼。用餐结束时供应点心,通常是水果,有时供应最具异国情调的点心。
对于这种行为，使徒彼得这样警告基督徒:“随从外邦人的心意行邪淫、恶欲、醉酒、荒宴、群饮，并可恶拜偶像的事，时候已经够了。”(彼得前书4:3)。
地板上的镶嵌图案说的是“纵情欢乐”,正如保罗所说：“若死人不复活，我们（指那些没有盼望的人）就吃吃喝喝吧！因为明天要死了”(哥林多前书15:32)。
显然，哪里有肉欲，哪里就有死亡；在庞贝，无论哪里都崇拜维纳斯。维纳斯在英语中为一种性病的名称（venereal disease）。从图像和雕像来看，她是古代性欲的象征,事实上庞贝28座妓院都有崇拜她的祠堂。
新约圣经一页又一页警告门徒注意性道德。对于庞贝人来说，妓院墙上的蛇象征着治愈疾病。对于基督徒来说，蛇的意思恰恰相反:引诱犯罪。“死啊！你的毒钩在哪里？死的毒钩就是罪”(哥林多前书5:55a 56a)。蛇的动机多种多样。在关系到家庭幸福的祠堂里，蛇象征家庭的生活。仅管无知，他们却以圣经的语言宣布自己为“蛇的后裔”(创世记3:15)、“凶恶之子”(撒母耳记下7:10)和黑暗。
虽然房子里依然看上去明亮、充满生气，但它所代表的知识让我感觉这是人的心思的纪念碑。
这些绘画虚构的主题生动地再现了罗马书第一章的描写：“他们放纵可羞耻的情欲。他们的女人把顺性的用处变为逆性的用处；男人也是如此”。甚至还有人与兽相交的事情。这里艺术家Daedalus创造出一种以抚慰男人的欲望的工具,产生的后代将成为一种怪物。仅管思想上污秽和堕落,庞贝人却极其注重身体的清洁。公共浴室在有教养阶层起到重要的作用。浴室的资助人在空旷的庭院里无运动后求得男按摩师的服务。治疗之后，男按摩师将用擦身器或刮肉器消除橄榄油和汗水。在许多人眼里，保罗说他被看作“世界上的污秽，万物中的渣滓”(哥林多前书4:13)。

进入主浴室，入浴者把衣服留在温房上了锁的柜子里。然后他们进入滚烫的高温浴室，这是一种土耳其浴。这里，他们最后在雪花石膏盆里冷却他们的手和脸。然后进入圆形冷水浴室,最终投入冷水中，倍感凉爽。还有其它清洁的地方。许多洗衣店使衣服焕然一新。浸入水中这个词成了新约圣经里的词“洗礼”。
通过处理，受污染的衣服又干净又洁白。
所以，洗礼之后信徒披戴了基督。
“所以，我们藉着洗礼归入死，和他一同埋葬，原是叫我们一举一动有新生的样式，像基督藉着父的荣耀从死里复活一样”(罗马书6:4)。
但神的应许不仅仅只有这些。
现在行在新的生命里，当基督再来复活死者时才有永生的希望。所以，对于所有庞贝人来说，世界末日来临了。消灭他们不只因为他们的堕落。不计其数的人一个一个地进入了死屋。他们决不能排遣死亡的恐惧和绝望的感觉。
诗人Catullus表达出那种令人同情的哭喊声响彻了整个异教徒世界：“永远永远，我的弟兄；致敬!永别了!”
但有必要永远没有指望吗?
距离这里只有15英里远的地方，就有福音在传递,使徒行传28:13说，保罗这时来到了部丢利。 
他召呼众人悔改。
招呼他们从自我满足改变到顺从真正的神。
他召唤他们洗入基督。
他所传的是从将来的审判中得救的福音。
同样也是从死亡中永远得救的福音。
我们是否认为在灾难中死亡的庞贝人比当时活着的人更坏吗？基督回答了这个问题，他是这样对门徒说的:“不是的！你们若不悔改，都要如此灭亡”(路加福音13:3,5)。
和今天世上其它任何城市一样，现代的庞贝和古城一样也是一群异教徒。城里的百姓不愿听福音的召唤，不愿从拜偶像归于神，他们把心放在一切创造出来的事物上。他们专注于买卖和积累财富。即使当他们实际上并未从事缺德、暴力或亵渎的行为时，却抓住机会欣赏他人的这种行为，或在舞台上或屏幕上。肯定我们能听到古老的哭声：“我们就吃吃喝喝吧！因为明天要死了”。
神对明天是怎么说的？像庞贝那样的灾难有没有可能再次威胁今天的世界?是否还有一次“将来的忿怒”要降临(马太福音3:7)?基督比较他的第二次降临与所多玛与蛾摩拉灾难时说：“人又吃又喝，又买又卖，又耕种又盖造。到罗得出所多玛的那日，就有火与硫磺从天上降下来，把他们全都灭了。人子显现的日子也要这样”(路加福音17:28-31)。
“但主的日子要像贼来到一样”(帖撒罗尼亚前书5:2,彼得后书3:10)，这样的日子既肯定会来到又无法预料，就像维苏威火山公元79年爆发一样。
如果你能祈祷“愿你的国降临，愿你的旨意行在地上，如同行在天上”，而且真的这样盼望；如果你为了使自己的罪孽得赦受洗归入基督，并改变自己的生活方式，那么你就能从将来的忿怒中得救。
正如使徒彼得所说：“但我们照他的应许，盼望新天新地，有义居在其中。亲爱的弟兄啊，你们既盼望这些事，就当殷勤，使自己没有玷污，无可指摘，安然见主。并且要以我主长久忍耐为得救的因由”(彼得后书3:13-15a)；
如此美好的盼望摆在我们面前，难道我们会愚蠢到对来自圣经的信息无动于衷吗？〉
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